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91455 (A1), Fall 2007
T/R:  11:00-12:20
FAB 2-26
Prof: Maryam Moshaver

mam25@ualberta.ca

Office hours:  by appointment

Office: FAB 3-63

Prerequisite: Music 156

Reading and Listening Materials

--No textbook required (you can use Kostka/Payne for review if necessary).

--All readings will be posted as pdf files on the course website, or handed out in hard copy.

--Listening materials will be available on reserve at the music desk of Rutherford Library, and/or on available online databases (see below for more information).

--Scores will be posted as pdf files on the course website, or handed out in hard copy.

Course Description

This course is an analytical survey of the compositional forms and harmonic and contrapuntal techniques of Western music covering the Renaissance, Baroque, and Classical periods.  The course is oriented more towards analysis of complete pieces of music from the repertoire, but will include some musical exercises.  Analyses will take the form of schematic diagrams, annotated scores, harmonic reductions of scores, and analytical essays.  The semester is divided roughly into three parts, each spanning approximately four weeks.  The first part will focus on counterpoint, and analytical approaches for Renaissance polyphonic music.  The second part will be concerned with Bach, chorale style harmonization, Baroque vocal and instrumental music.  The subject of the third part will be classical style and classical forms.  Readings will be from various theoretical texts, historical or contemporary.  Our objective is to gain fluency in harmonic analysis, and to approach problems of style and interpretation through analytical study of pieces from the musical literature.
Requirements
--Standard music manuscript paper and writing materials for taking notes.

--Regular class attendance.  (No more than two unexcused absences; catching up on missed materials and assignments is your responsibility.) 

--Coming to class prepared, having completed the relevant reading, listening and analysis or writing assignments. 

--Class participation is crucial in this course, both for the quality of the class sessions and for your grade. 

--Class discipline: marks are deducted for lateness and talking.

Assignments/quizzes

--Written analyses and/or short analytical essays.

--Musical excercises

--Quizzes based on assigned materials (this includes quizzes based on reading materials).

--Quizzes or home-assignments asking you to summarize issues, analytical approaches discussed in a previous class.
Grading
1) Class participation: 20%

2) Assignments and quizzes:  40%

3) Midterm (Tues. Oct. 23): 20% 
4) Final (Dec. 8-20, TBA): 20%

90-100
A

76-89
B

65-75
C

55-64
D

“The University of Alberta is committed to the highest standards of academic integrity and honesty.  Students are expected to be familiar with these standards regarding academic honesty and to uphold the policies of the University in this respect.  Students are particularly urged to familiarize themselves with the provisions of the Code of Student Behaviour (online at www.ualberta.ca/secretariat/appeals.htm and avoid any behaviour which could potentially result in suspicions of cheating, plagiarism, misrepresentation of facts and/or participation in an offence.  Academic dishonesty is a serious offence and can result in suspension or expulsion from the University.”

Important dates:

Sept. 18-------------------Add/drop deadline

Oct. 5----------------------50% refund deadline

Nov. 9-------------------Withdrawal deadline

Dec. 8-20----------------Finals week

Syllabus

Week 1 (Sept. 6)



Introduction
Week 2 (Sept. 11/13)


Theory review
Week 3 (Sept. 18/20)


Species counterpoint/Renaissance polyphony
Week 4 (Sept. 25/27)


Species counterpoint/Renaissance polyphony
Week 5 (Oct. 2/4)


Species counterpoint/Renaissance polyphony
Week 6 (Oct. 9/11)


Species counterpoint/Renaissance polyphony
Week 7 (Oct. 16/18)


Baroque polyphony/chorale style
Week 8 (Oct. 23/25)


MIDTERM/Baroque polyphony/chorale style
Week 9 (Oct. 30/Nov. 1)


Baroque polyphony/chorale style
Week 10 (Nov. 6/8)


Baroque polyphony/chorale style
Week 11 (Nov. --/15)


Classical style
Week 12 (Nov. 20/22)


Classical style
Week 13 (Nov. 27/29)


Classical style
Week 14 (Dec. 4)


Classical style
The Music Library subscribes to three databases of recorded music, the Classical Music Library, the Naxos Music Library, and Smithsonian Global Sound.  Together, these provide University of Alberta faculty, staff, and students with access at any time to a varied library of streaming audio, both from off campus, and from offices and labs on campus.  A brief description of each of these resources appears below, and a link to each one can be found on the music subject page of the library web site: 

http://www.library.ualberta.ca/subject/music/index.cfm.

The Classical Music Library includes over 50,000 tracks of recorded western art music.  Content is published under licensing agreements with more than 30 music labels, including ASV, Hyperion, CBC, Lyrichord, and Newport Classics.  The focus is on music of the Baroque, Classical, and Romantic periods, which together account for two-thirds of the content.  One-quarter of the tracks are devoted to music of the 20th and 21st centuries, and the remainder to early music.  (In the fall of 2005, an agreement was concluded with EMI to license all of that label’s classical music tracks that are available in digital form, an expansion that will double the size of the database.  I understand that the EMI material is now available to subscribers in the United States, but not yet to Canadian subscribers, pending conclusion of an agreement between EMI Canada and the database producer, Alexander Street Press.)

The Naxos Music Library consists of over 150,000 tracks of recorded music, some 10,200 CDs.  It includes the entire Naxos and Marco Polo catalogues, music of Canadian composers from the Analekta and CBC labels, and music from other labels such as BIS and Hänssler Classic.  The focus is on the standard repertoire of Western art music, but early music and contemporary works are also included, as well as world music from the ARC and Celestial Harmonies labels, and a small selection of jazz and blues.

Smithsonian Global Sound offers recordings of traditional music from around the world.  There are also spoken word recordings, and sounds from the human and natural realms, a total of more than 35,000 tracks in all.  The database is most notable for including all of the recordings on the Folkways Records and Smithsonian Folkways Recordings labels, complete with liner notes in most cases.  There are also recordings from the Cook, Dyer-Bennet, Fast Folk, Monitor, and Paredon labels, as well as important historical recordings from the International Library of African Music at Rhodes University in Grahamstown, South Africa, and the Archive Research Centre for Ethnomusicology in New Delhi, India.
