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Canadian Centre for Ethnomusicology 
WORKSHOP

Women Performers as Agents of Change: Perspectives from India
Date:           Monday March 15 and Tuesday March 16, 2009
Location:    Arts Lounge, Arts Bldg, University of Alberta
       Monday 9 am - 5pm: Individual Presentations / Discussion 

     
         8 pm: Vocal Recital, Kiran Ahluwalia, with Rez Abbasi

       Tuesday 9 am - 1pm: Musical and Round Table Discussion,  
Overall Workshop Goal:
This workshop forms part of a SSHRC funded research project entitled: Female Agency and Patrilineal Constraints: Courtesans in 20th Century India.  We propose to bring together a select group of scholars and activists who have a common interest in women performers and their unique place in Indian Society. The goal is to explore their work in order to create a conversation concerned with exploring, problematizing and strengthening female agency through performance. 
Workshop Scope and Themes:
For centuries women performers have played prominent cultural, artistic, religious, and social roles in India as represented in writings, visual arts, and audio-visual media. The last few decades have seen a growing scholarly literature engage with the contradictions and transformations of colonialism, nationalism, and modernity through the prism of performance by women singing in courts, temples, salons, weddings, villages, films, and brothels. 
Predictably, class, religion, gender identity and patriarchy emerge as a pervasive nexus of constraints critiqued in writings across these diverse performance cultures. What is new and challenging this nexus are differentiated ethnographic and critical explorations of particular practices by individual performers and their particular social, regional, historical and musical contexts. 

The workshop is designed to expand our understanding of women performers within this specifically Indian relationship of structure and flexibility. Invited Participants are invited to share their ethnographic and critical insights in two ways: Day 1 consists of summary presentations from their research, enriched by a relevant writing (published or unpublished) that will be posted on the Web for all participants to read ahead of time. Each presentation is followed by a full discussion to raise questions and pursue topics arising from the research. Discussing each others’ presentations individually will lead, on Day 2, to a general conversation to identify, nuance, and interrogate insights and contradictions generated collectively on Day 1. Opening up a broader perspective, we will ask what these research perspectives from India can contribute to more general theoretical, musical, (inter)disciplinary, and authorial issues relating to the study of gendered performance practices. 
Contributions to this research agenda are totally welcome, as are ideas for the Workshop program. The website will be set up to make this possible. 

Note: Concert and Musical Discussion with Kiran Ahluwalia and Rez Abbasi
Funded by the Alberta Foundation for the Arts, the musical contribution to this Workshop will come from Kiran Ahluwalia, a boldly Indo-Canadian performer who brings something of the rich tradition of the great Indian courtesan singers into the unique contemporary groove of a North American  Diva, a process she will discuss in the Workshop and make audible in her concert. Her music itself is an appealing combination of classical, folk, Bollywood, and Jazz-inspired styles that have gained her a uniquely transnational Indian place in contemporary North American popular music. Her husband Rez Abbasi a renowned Pakistani-American guitarist brings his own unique Jazz idiom to the more traditional accompaniment of Kiran’s songs.
Edmonton, January 24, 2010
Regula Qureshi, with Amelia Maciszewski and Kaley Mason

